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CHIPPENDALE, HEPPEL WHITE 
AND ADAM CHAIRS 


he wheel back 
chair from Douglas Curry 
is one of a pair of Adam 
design. It is French in 
its contour, and doubtless 
derives from a source 
across the Channel. The 
frame of its graceful back 
is veneered, adding to the 


elegance of the design 





cShe splendid Chippendale elbow chair with its 
needlework seat is from M. Harris & Sons, London. 
The finely-carved top-rail, the backward and 
inward curve of the back legs, and the low relief 


carving of the arms make it typical of his best work. 





The Heppelwhite 
elbow chair is part of a dining room set of chairs and comes 
from Gill and Reigate, London. The spreading pierced splats 
of the back form a characteristic pattern by this designer, 


whose variations from the shield back are always of interest. 


The round-about chair with cabriole 
leg is from French and Company, and was made during the 
reign of George ||. With its typical pierced splats and spindle 
stanchions, it is a fine example of the early Georgian style. 
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EXHIBITED AT THE FIFTEENTH BIENNIAL, CORCORAN GALLERY, WASHINGTON 


“BALLERINA”: VOTED THE MOST POPULAR PICTURE IN THE CORCORAN BIENNIAL 


Feodor Zakharov, the painter of this decorative figure piece, has here created another and modern version 
of the traditional subject which originated with Degas. In a popular vote taken among visitors to the Fif- 
teenth Biennial Exhibition of Contemporary American Oil Paintings at the Corcoran Gallery, this work 
received 343 ballots out of the several thousand cast, thus entitling the artist to the $200 Popular Prize. 
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The Bache Gift: An Editorial 


lI: year 1937 will be long remembered for its embarras de 
richesses (if so frivolous a term is permissible) of public gifts 
of great art collections. Emulating the national example of 
Mr. Mellon, in New York Mr. Jules S. Bache has just presented to 
the people of his community, as briefly announced in these pages last 
week, his internationally famous collection of paintings by the old 
masters. It is almost a truism to praise the generosity and public 
spiritedness of so magnificent a gift: sixty paintings, many of them 
unique works, the fruit of a rich, full life expressing its taste in art. 
Surely no statelier monument could be raised to the thought and 
deeds of a man whose other occupation is in the transitory marts of 
commerce, where memories are soon washed away by the acts 
of other individuals. 

But without de- 
scribing, even to 
slight extent, the na- 
ture of Mr. Bache’s 
collection (which was 
exhaustively re- 
viewed and repro- 
duced in THE ArT 
News ANNUAL Sup- 
PLEMENT for 1920), 
it seems appropriate 
here to discuss the 
manner in which it is 
being given to the 
public. If this looks 
like quibbling over 
great generosity, it 
must be remembered 
that it is the form of 
the gift, and not the 
gift itself, which is 
under consideration 
here. When the terms 
ot Mr. Mellon's gift 
of a National Gallery 
of Art, collection and 
building, were first 
published, we went to 
some length to ex- 
pound our critical 
Views on the matter— 
to, we believe, a con- 
structive end. Our 
purpose is the same 
in commenting upon 
the prospects of the 
Bache Collection. 

As the plan now 
stands, Mr. Bache’s 
house in Fifth Avenue is to continue to contain the collection and is 
to function as a public museum, to be known as the Bache Founda- 
tion, with the approval of the Board of Regents of the State of New 
York. That the house, with its magnificent contents, will not only 
create an artistic setting of unusual interest to the general public 
but will also stand as a permanent record of the taste of a period 
and one of its leading collectors, goes without saying. And yet this 
is not all. The Bache Collection, under these terms, must be weighed 
both as an addition to the public art collections now existent in New 
York and as a precedent for the creation of others in the future. 

The first measure is its relation to the Metropolitan Museum of 





IN THE JULES S, BACHE COLLECTION 
COSIMO TURA: “THE FLIGHT INTO EGYPT” FROM A FERRARESE SERIES OF FIVE TONDI 


Art and the Frick Collection. It is not difficult to imagine what a 
lavish enrichment a great many of the Bache pictures would have 
meant to our chief museum, for even though it is the largest of its 
kind in this country, the Metropolitan is physical testimony to the 
fact that American museums indispensably require the gifts of men 
like Mr. Bache if they are ever to arrive on comparative ground with 
their European sister institutions that have had a start of several 
centuries. And a vision of the Bache pictures, properly distributed 
as was the Michael Friedsam Collection through the painting gal- 
leries of the Metropolitan, must certainly be regarded appraisingly 
alongside the prospect, however pleasant, of the Bache Collection 
remaining a separate and separately housed entity. 

The Frick Collec- 
tion, moreover, has 
adequately demon- 
strated the exact 
place and, to some 
extent, the future of 
a, so to speak, private 
museum. Despite its 
wide éclat dating 
from an earlier time 
than the Bache Col- 
lection was begun, the 
Frick, now that pre- 
liminary excitement 
has simmered down, 
attracts an average of 
but a few hundred 
visitors per day. The 
Bache house, compact 
as it is, would scarce- 
ly hold more at any 
time. Thus we en- 
visage a natural dis- 
integration of the ar- 
tistic public, faced 
with the hardship of 
journeying from 
place to place in or- 
der to complete the 
view for which the 
Metropolitan Mu- 
seum must always re- 
main the starting 
point and basis. 

Then there is the 
future. Doubtless 
there will be other 
New Yorkers, some of 
them already broadly 
hinted at in current 
rumor, who will do as Mr. Bache has done. We sincerely believe 
that it is not ungracious but, on the contrary, in the deepest under- 
standing of the purpose and nature of a gift like Mr. Bache’s, to 
review here the inevitable problems that it brings with it. Would it 
not be possible, while Mr. Bache has not yet irrevocably tied up his 
gift, to arrange a conference between him and officials and trustees 
of the Metropolitan, at which there could be determined, in the best 
interest of the people of New York, a solution to the everlasting 
problem of how a collection must be included in the centralized 
building of the Museum and yet retain its identity? If this could 
be done, it might well set an example which would avoid the rather 
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incomlortable prospect of perhaps a dozen pri- 
It is 
perhaps not a minor consideration that the City 
of New York, a chief supporter of the Metropoli- 
tan, will stand to lose 


Vate Museums scattered through the city 


a sizeable income from 
the tax-free buildings of these hypothetical pri- 
Vate Institutions 

hold for the 
though it Is our 


Yet whatever the future may 
Bache Collection and others 
all contribute to 
the completeness and beauty of 


strongest hope that they may 
a single great 
museum—they also involve another kind of re- 
sponsibility toward the public. Without special 
reference to the Bache Collection, it must be 
pointed out that in approving a private museum 
the Board of Regents undertakes an action not 
a whit less serious than the licensing of a school 
If paintings are to be exhibited by 
subsidized 


a privately 
foundation, the accuracy of then 
including condition and attribu- 
tion, ought to be controlled by the State just as 


rigorously 


presentation 
as the granting of a diploma to a 
school graduate. No matter how ably and faith- 
fully a group of trustees fulfill their function, 
it is the duty of the Board of Regents to super- 
after all, are educa- 
tional institutions for the artistic guidance ol 
the public. Failing this, the possibility of fol- 
lowers of Mr. Bache’s example will be a danger- 


intend perpetually what 


ous one indeed 

It is only necessary, however, to picture tne 
Bache Collection in operation as a true educa- 
tional institution to realize the value of such an 
‘ample. With a proper curatorial staff trained 
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not merely to write catalogues and_ bibliog- 
raphies but mainly to interpret to the greater 
public the real aesthetic values in the collection; 
with an arrangement designed to facilitate un- 
derstanding of the works of art in the least ham- 
pered and greatest possible comfort—in short 
in the closest emulation of the Metropolitan 
Museum's program and method—a private mu- 
seum can achieve a full measure of service to 
the community 

Then 


( “OSIMO 


such great, Important works as_ the 
masterpiece of the 
Renaissance; the Petrus Christus, Memlings and 


Gerard Davids, 


Tura, lerrarese 
testimonials to the greatness 
of Flemish Gothic painting; the brilliant eight- 
eenth century works of Goya, Fragonard, Wat- 
teau, Gainsborough and Reynolds; and_ the 
fiftv-odd other great paintings will give to the 
public the enjoyment which, as enduring works 
of art, they have been able to give for centuries 
Only as components of an American Louvre or 
Kaiser-Friedrich- Museum could they give more 

lf Mr. Bache’s Collection, arranged by period 
and nationality, were to take its place in a great 
museum—much in the same fashion that Mr 
Mellon's pictures are being hung as the nucleus 
of a National Gallery—all this would be as- 
sured. Administration, presentation, attribution, 
preservation and interpretation would all fall 
into the regular routine of an established institu- 
tion, Without care or expense to private direction. 
That, if the owner wills, would be a memorial 
from which the public could derive the greatest 
elfts of art A.M. I 
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AN EXHIBITION OF 
THE RICHARD HURD 
ITALIAN PICTURES 


By Alfred M. Frankfurter 


HE thirty-four Italian pictures of the Richard M. Hurd 

Collection currently on view at the Newhouse Galleries are 

an object lesson in the vicissitudes, vices and virtues attached 
to the collecting of primitives, as well as an enlightening commen- 
tary upon the direction of American buyers in this field. Unlike other 
groups of early Italian paintings formed in this country within 
the last twenty years, the Hurd Collection insists upon no uniform- 
ity of quality or preservation, but shows a candid cross-section of 
Italian primitives as they have appeared in the art market during 
that time. That such an aggregation is bound to be of greater in- 
terest to the student than to the layman is a natural conclusion. 
Only the aesthetic philosophy expounded by Stephan Bourgeois in 
his extensive foreword to the beautifully printed, bibliographically 
complete catalogue, impels one to a broader, less minutely critical 
examination of this exhibition than it would otherwise demand. 

It is pleasant to read, in Mr. Bourgois’ delightful style, of the 
human and artistic development of the Renaissance. Yet as always, 
it is difficult, almost impossible in fact, to visualize the main cur- 
rents of a great period in the handiwork of exclusively its average 
products. The full meaning of Mr. Bourgeois’ moving analysis ol 
Renaissance style would be far better, far more universally appre- 
ciated in the presence of a Giotto, a Massaccio, a Botticelli or a 
Leonardo alongside the contemporaries who are represented in the 
Hurd Collection. Not that the latter are without their own, 1n- 
dispensible importance: merely that, in the absence of a compara- 
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EXHIBITED AT THE NEWHOUSE GALLERIES 
ANTONIO VENEZIANO: “CORONATION OF THE VIRGIN” 





EXHIBITED AT THE NEWHOUSE GALLERIES 
GHIRLANDAIO (SCHOOL): “MADONNA ADORING THE CHILD” 


tive basis, the greatness of the great and the faithful uniformity 
of the average resist measurement and evaluation. 

None the less, the Hurd Collection contains several pictures 
which would be noteworthy in any company. As integrals of a col- 
lection, they especially deserve being singled out for comment. 

First among these is the Antonio Veneziano Coronation of the 
Virgin, a recent cleaning of which has brought out an unsuspected 
wealth of color and the evidence of superior technical execution. 
The artist’s unique combination of the Florentine Daddiesque for- 
mula in a setting affiliated with the Sienese influence he acquired 
during his sojourn there, is indicated, on the one hand, in the move- 
ment, almost kinetic, of the crowning Christ and the submissive 
yet regal Mother, further carried out in the simplified, expressive 
drapery; and, on the other hand, in the decorative tendency ex- 
emplified by the painting of medallions beside the arched top. 

The same subject in Barnaba da Modena’s picture is much more 
decorative, less narrative in function. This signed work is one of 
the few examples outside Italy of one of the first independent North 
Italian followers of traditional Byzantine style; though he was 
without the inventiveness of his colleague, Baronzio da Rimini, 
Barnaba nevertheless effectively combined the Florentine innova- 
tions with the Byzantine formulae he had inherited. 


(Continued on page 25) 








CROUCHING FIGURES: ROCK 
PAINTING FROM RHODESIA 


THE PICTORIAL ART OF PREHISTORIC MAN 


A practical exposition of the often cited relationship that modern experimental art bears to that of our prehistoric forefathers is currentl) 
to be seen at the Museum of Modern Art where there is on view a remarkable collection of /acsimiles executed under the direction o} 
Professor Leo Frobenius, founder of the Research Institute for the Morphology of Civilization at Frankfurt-am-Main. Professor Frobenius 
has carried out twelve major expeditions, not only to Africa but to important prehistoric sites in Europe and the Near East. In addition 
to the better known cave paintings from France and Northern Spain, are bere shown rock engravings from Italy, gigantic polished rock 
drawings from Norway and a large collection of material from various sectors of the African continent. Most of the works represent 
animals which, almost certainly, were magic symbols whose properties were invoked to insure success in bunting. The fluid and spontaneous 
ease of line with which the South African draughtsman describes the moving silhouettes of these ts an achievement that has never been 
surpassed. Many of these works, which are carried out on a gigantic scale, still convey to us today the terrifying import that they held for 
primitive man. Ihe efficacy of this powerful suggestion by form has been recognized, among other modern artists, by Miro, Arp, Masson 


and Klee who, with suggestive svmbols have imbued their work with a similar quality, examples of which may also be seen at the Museum. 


ROCK ENGRAVING OF FOUR 
OSTRICHES, FROM FEZZAN 
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A German Fifteenth Century Portrait 
for Chicago 


By Daniel Catton Rich 


PORTRAIT of a Young Painter, thought by some of the lead- 
ing German critics to represent Matthias Griinewald paint- 
ed by himself at the age of about twenty, has just been added 

to the collection of Mr. and Mrs. Charles H. Worcester of Chicago. 
It was acquired from kL. and A. Silberman of New York and Vienna. 

lhe painting, done in oil and tempera on a maple panel, 177% x 
1234 inches, was discovered in Sweden about eight years ago and 
was immediately taken to Munich where it appeared in an exhibit of 


“Portraits of the German 
Renaissance” held during the 
summer of 1931. It was after- 
wards acquired by a Swiss 
collector and has been in his 
possession until early this 
vear When it was purchased 
by the Silberman firm. 

It depicts a young artist, 
in half-figure, sharpening a 
quill pen. Before him lies an 
uncorked ink-pot and a draw- 
ing of a female nude. To the 
right is an or en window with 
a glimpse of landscape and 
to the left, shelves on which 
appear the articles of his 
studio: a shell used to hold 
color, a pear-shaped — glass 
bottle, partly full of painting 
medium, small pots, etc. The 
youth, who looks out of the 
picture with a calm and seri- 
ous expression, is simply 
garbed and wears over his 
long hair, a black cap. It 1s 
signed “M. N.” and on the 
drawing experts have made 
out the figures “75,” presum- 
ably establishing 1475 as the 
date of its creation. 

“It is undoubtedly — the 
most important fifteenth cen- 
tury German portrait in 
America,’ says Robert B. 
Harshe, Director of the Art 
Institute of Chicago, who has 
known the painting for a 
number of years. “Not only 
are works of this period ex- 
tremely rare, but this example 
is a masterpiece of its kind, 
for in addition to its personal 
draughtsmanship and dis- 
tinguished color, it has a 


ys 


Naumann believes that Griinewald was a pupil of Schongauer and 
constructs a “first manner” for the artist in which a trip to Flanders 
and a meeting with Diirer are important steps in the formation of 
his later style. 

In this opinion, Hans Haug, Curator of the Museums of the City 
of Strasbourg and W. K. Ziilch, the latter known for his studies on 
Griinewald, concur. Other scholars who deny the attribution have 
pointed out that if the portrait was done in 1475 and the sitter 
was about twenty years old, 
Griinewald would have had 
to be born in 1455—which 
would make him a man of 
over sixty when he finished 
his masterpiece, the great 
Isenheim Altar at Colmar. 
Ernst Buchner, Director of 
the Alte Pinakothek in Mu- 
nich, once suggested Hans 
Burgkmair as the painter and 
Arthur Burkhard in a recent 
volume does not believe in 
the early period as_recon- 
structed by Naumann and 
Haug. 

Comparatively little is 
known of Matthias Gothart, 
called Nithart. His real name 
is not Griinewald at all, this 
version being the fiction of 
Sandrart in the mid-seven- 
teenth century. Though arch- 
ivists have been working on 
the problem industriously, so 
far his place and date of 
birth are unknown. From 
1508 to 1514 he was employed 
in the service of the Arch- 
bishop of Mayence, Uriel von 
Gemmingen, a position con- 
tinued under Gemmingen’s 
successor, the powerful Arch- 
bishop Albrecht of Branden- 
burg, until 1526. During that 
time he designed and painted 
the great altarpieces, worked 
in fresco (since destroyed) 
and even drew plans for fire- 
places and fountains. He died 


\ 


‘ 
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If the portrait in the Wor- 


RECENTLY ACQUIRED BY MR. AND MRS. CHARLES H. WORCESTER, CHICAGO cester Collection can be estab- 


“PORTRAIT OF A YOUNG PAINTER,” 


charming human quality, bound to make the picture popular.”” Mr. 
Harshe further points out that the panel combines the typical Gothic 
precision of design with the newer individualism of the Renaissance. 

The painting has been exhaustively studied in Germany where 
its appearance created great interest. In 1930, Hans Heinrich Nau- 
mann published a whole volume on it, entitled The Griinewald 
Question and the Newly Discovered Self Portrait of the Twenty- 
Year-Old Mathis Nithart of 1475 in which he attempted to prove 
that it was an early work of Matthias Nithart, known to posterity as 
Griinewald. Griinewald, greatest of German mystics in paint, has 
hitherto been known only as a master of religious composition, 
though portrait heads are employed in certain of the twenty paint- 


ings and thirty drawings conservative critics have assigned to him. 





rHOUGHT TO BE GRUENEWALD | lished as by Grinewald, it 

will be the only work in the 
United States by the master. One of the rarest of all German artists 
he is not represented in the painting collections of London, Paris, 
Madrid or Amsterdam. 

The newly acquired portrait is one of the most important works 
to enter the collection of German primitives which Mr. and Mrs. 
Charles H. Worcester of Chicago are forming for the Art Institute 
of Chicago. A number of their fifteenth and sixteenth century ex- 
amples are already on view in Gallery 46 of the Institute, including 
outstand.ng panels by Cranach, Bartel Bruyn, Hans Maler, Con- 
rad Faber, etc. The Worcester Collection is the leading group of 
early German works in private hands in this country. Mr. 
Worcester is Honorary Vice-President of the Art Institute and 
Chairman of the Committee on Painting and Sculpture. 





The Earl of Lincoln’s Collection 


OLLOWING 


Sales which in 


in the art mar- 
ket, comes the an- 
nouncement that the 
magnificent collec- 


tion of paintings be- 


longing to the karl 
of Lincoln are to be 
sold at Christie s 
early in june. To- 


gether with these the 
entire 
Clumber 


contents ol 
House, for- 
mer seat of the Duke 
of Newcastle which 
on his death passed 
to its present owner, 
will under the 
including 
New- 
and a 
sumptuous collection 
of English silver and 
porcelains 
Connoisseurs 


YO 
hammer 
the tamous 


castle library 


and 
collectors have long 


been tamiliar with 


the paintings which are to be sold on June 4 and which admirably 
illustrate both English and Flemish schools and are rounded out 
with a small but interesting French and Italian group. The most 
remarkable item is Hogarth’s famous picture, Southwark Fair, 


which is not only one 


lish eighteenth century pictorial satirist ever to be seen in the sale- 
room, but, as a document of manners and costume is of the great- 
est historical interest, being the first painting since the Middle 


\ges which deals in 


English life. At the time that Hogarth depicted it the Fair was fre- 
quented by “persons of all distinctions of both sexes.’’ Notabilities 


of the dav include 
itinerant actors, 
tumblers and a fa- 


mous prize fighter 
The background 
shows in the 
the old church of St. 
George, Southwark, 
and from its battle- 
ments a steeple-flyer 
is descending on a 
taut wire. The paint- 
ing was catalogued in 
1810 by Nichols and 
Steevens in their 
Genuine Works of 
Hogarth. As compan- 
ion pieces this 
come two further por- 
traits by the artist, 
one a painting of his 
friend, Dr. Benjamin 
Hoadley, and_ the 
other an oval Por- 
trait of a Gentleman, 
said to be Sir Thomas 
Pelham. 

From the preced- 
ing century come no 
less than eight por- 
traits by Sir God- 


centel 


to 


the last few months have made recent histor, 


pon the Loyd, the Gow and the Rothschild 


bury 
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ANTONIO ( PIAZZETTA Of 
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of the few important works of the great Eng- 


View of the Thames at Twickenham 


anecdotal style with a democratic aspect of 


ee ee es 





EARL OF LINCOLN SALE: CHRISTIE'S, LONDON 


‘CHILDREN IN THE PARK OF TATTERSHALL CASTLE,” LANDSCAPE BY ARTHUR DEVIS 
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trey WKneller, two of George | and one of the Archbishop of Canter- 
and three fine portraits by Sir Peter Lely 


[he full flowering 
of the great English 
school of painting 


may be seen, how- 
ever, In two examples 
in Sir Thomas Law- 


rence’s most accom- 
plished portrait stvle 
[hese represent Hen- 
ry Pelham, Fourth 
Duke of Newcastle 
in scarlet) military 
uniform standing on 
a terrace, and 
Duchess, full 
length, in a_ vellow 
dress against a red 
curtain. This pair are 
mentioned in_ Far- 
Ington’s diary in 1807 
in Which he 
“The voung Duke of 
Newcastle 1s 
to 


soon 


his 


also 


SAVS 


sitting 
Lawrence. He 1s 
to be married 
to Miss Munday, an 
heiress with £7,000 a 


vear.” Further works of this period include Gainsborough with a 
frequently exhibited pastoral subject, A Woodland Scene, in which 
fine russet tones offset the deep blues and greens that make this one 
of his important canvases. A charming work by 
Children in the Park at Tattershall Castle, while of the great eight- 
eenth century landscapist Richard Wilson there is the famous A 


Arthur Devis is 


Important foreign works include two Holbein portraits while an- 


t 


other outstanding painting is by Cornelisz van Oostsanen, an artist 
but rarely seen in the auction room though many examples of his 
work figured in the Burlington House Dutch Exhibition of 1920 


lhiscanvas, / he Art- 
ist PaintingaPortraitt 
Lad) 

on the 
of this issue) exhibits 
not only a remark- 
ably fine study of the 
two heads, but has 
also an unusual ar- 
rangement, the paint- 
er being turned away 
from the portrait and 
looking toward the 
spectator while the 
sitter herself is in- 
visible. Inscribed 
ANO CCCCCXXX, 
the work was among 
those exhibited at the 
Midland Counties 
Art Museum at Not- 
tingham Castle. Of 
the two works of Van 
der Meulen, both de- 
pict military engage- 
ments and were like- 


o} a (repro- 


duced cover 


wise shown on. the 
same occasion. A 
Landscape, Harvest 


Time by Ruisdael is 
(Cont. on page 25) 
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New Lxhtbitions of the Week 





Soutine in His Most Important American Show 


A! lH Valentine Gallery a magnificent display of paintings 
f by Soutine once again this season impresses us with the genius 
of this artist. Never before in America have so many of his recent 
and most important paintings been exhibited. In these one can see 
how marvelously the artist has moderated the convulsive vigor of 
his earlier canvases which shocked critics by the violence of their 
expression. Without any loss of emotional intensity 
with an enhancement of 1t 


frequently 
Soutine has instilled a new order in 
these works of the past ten years. Alive with organic strength there 
is scarcely a stroke or passage of color that is not made vital by the 
part they play in formulating the total 
expression of the painting. For sheer 
beauty of surface, of paint laid over 
paint and color over color there is no 
other contemporary artist who is Sou- 
line's peer, 

l:ach vear shows a greater richness 
in the handling of plastic values. With 
admirable skill the beauty of surface 
and color is used, not to create a pretty 
picture, but to build a picture of the 
strength that is necessary to sustain 
the force of a deep, moving concept. 
His inimitable Baigneuse, painted a 
vear ago, is an unexpected addition to 
the beautiful bathers of his illustrious 
forerunners. The blunt pose of the wo- 
man wading in a_ pool, her legs 
stretched apart and her hands holding 
up her white shift, is contrasted with 
the subtle, the infinite variations of 
color and texture which transform the 
shift into a miracle of painting. 

If Soutine can recreate the tumultu- 
ous temper of his subject matter so 
can he interpret its sensitive restraint. 
I hus he has with equal success painted 
the dead rooster and the shy adoles- 
cent. The rooster is not represented in 
the relaxation of death but as frozen 
in the struggle that death ended, his 
legs and wings wildly outspread and 
his head dangling from the table top. 
The scrawl of the artist’s signature 
merely reiterates in calligraphy the 1m- 
passioned spontaneity of this painting 
which, like the paintings of Van Gogh, 
is so directly allied with the artist’s 
personality that the interception of 
the canvas is less a removal from the 
artist than an immediate contact with 
him. In contrast to Le Coq is Fille Aux Bas Blancs in which the 
tightly locked contours of the young figure are so outlined that they 
help to reveal the character of the shy figure. If in this, Soutine uses 
the formula of Modigliani, his companion of Montmartre, it is to 
refashion it with far greater psychological insight. 

In connection with this exhibition, Dr. Albert Barnes has made 
the following answer to the comments concerning his desire to dis- 
pose of his large collection of this artist’s work. “My Soutines have 
never been for sale and no dealer or collector has the amount of 
money that | consider the fair value for them. Indeed, after seeing 
the Van Gogh show | am more than ever convinced that Soutine 
is a far more important artist than Van Gogh.” M. D. 


A Group Show of Arresting Personalities 


A THE Artists’ Gallery ten painters contribute work that con- 
stitutes an unusually stimulating show. Into the selection of 
examples there has gone enough coordination so that, although the 
number of exhibits is fairly large in number, there is real coherence 





EXHIBITED AT THE VALENTINE GALLERY 
“BAIGNEUSE,” SOUTINE’S TRIUMPH IN RICH PAINTING 


15 


in the collection. Still-life arrangements and landscapes predominate 
except for two paintings by R. Farrugio. The Inn by this artist has 
the terror and thrill of an early Chirico, although its color harmonies, 
which are entirely individual to Farrugio, are in no way imitative. 
There is the excitement in handling of light and mass, and the delib- 
erate effort to evoke a scene of foreboding, through the contrast of 
dull greys and an intense green. 

Very fine in texture and personal in style are three paintings by 
V. Thal, particularly the sturdy landscape called Garden, with the 
grey-green of its foliage and its minute, muscular gardner. Sunday 
Afternoon relies to some extent on a skillful use of shadows for its 
significance and is delightful in feeling. 

Zoltan Hecht’s Inwood Park con- 
veys that illusive sense of the out-of- 
doors, particularly precious since one 
experiences it in urban surroundings. 
Its firm organization and appealing 
color harmony give it strength. Five 
paintings by J. Sterling constitute the 
largest showing of a single artist. In 
Pottsville he transforms the common- 
place scene into satisfying design, and 
invests it with meaning. 

Also contributing canvases of inter- 
est are Benn, Bowden, Houdebaigt, 
and Revzan. One looks forward to one- 
man shows by these artists after such 
examples as have been exhibited in 
this show. Hy 


Edna Reindel 


N HER = second one-man show 

which is being held at the Macbeth 
Gallery Edna Reindel proves herself 
to be an artist of unusual ability. Her 
paintings and mural sketches indicate 
a prevailing interest in the funda- 
mentals of painting—in three-dimen- 
sional form, composition, color, and 
texture. There is nothing sketchy or 
half realized in her work, only care- 
ful construction based on skillful un- 
derpainting. Yet by the freshness of 
her color and the ingenuity of her pat- 
terns this meticulous technique is pre- 
vented from becoming stiff and life- 
less. Efflorescence, a still-life arrange- 
ment of a cone, an egg, and a leaf, re- 
veals how great is the artist’s preoccu- 
pation with her technical language and 
vet how well she has combined it in 
an artistic composition. The clarity, 
the precision, and the polished surface 
give this painting, as the landscapes Dreaming Fisherman and Net 
Menders, a sense of perfection that has quiet beauty. 

To appreciate the stylistic individuality that marks out the work 
of Edna Reindel one should compare her model for a mural with 
some of the other murals which have been executed for the Treasury 
Department Art Project. Frankly decorative and at the same time 
illusionistic, these panels, designed for the Stamford Housing 
Project, may be criticized for the very elements that compose their 
charm. Certainly the detail is too abundant for the small room 
whose walls they cover and the technique not sufficiently emanci- 
pated from its foundations in easel painting. Nevertheless this artist 
has in this, her first mural enterprise, already broadened her tech- 
nique in an effort to meet the demands of large scale decorative paint- 
ing. A more recent attempt in the mural sketch Balinese Dance is 
far less felicitous in result and it is to be hoped that the completed 
decoration will lose these strident colors and awkward disposition 
of figures which admits a painstaking effort to reproduce with ac- 
curacy an unfamiliar scene. In the last painting, Victorian Picnic, 
quiet composure is superseded by a more baroque vitality. M. D. 
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EXHIBITED AT THE MACBETH GALLERY 


EDNA REINDEL: DECORATIVE MURAL FOR THE STAMFORD 


A Distinguished German Artist: Corinth 


few Westermann Gallery presents an important exhibition of 
paintings, watercolors, drawings, and prints by the German 
artist, Lovis Corinth who died in 1925 at the age of sixty-seven. At 
the turn of the century in Germany there were three men, Max 
Liebermann, Max Slevogt and Lovis Corinth, who, under the in- 
fluence of the French Impressionists and their preoccupation with 
the direct realities of nature, dominated the rebellion against the 
spurious sentimentality of Arnold Bécklin and his host of serio- 
comic followers. Greatest of these three “Secessionists’” was this 
artist, a man of great physical presence and mental integrity, who 
Was perhaps most instrumental in freeing Germany from its Classi- 
cal-Romantic “spirituality” and concern with remote subject mat- 
ter. Very apparent within his own work is the development away 
from his academic roots, away from the traditional escape to myth- 





EXHIBITED AT THE WESTERMANN GALLERY 
LOVIS CORINTH: “LANDSCAPE OF WALCHENSEE,” BAVARIA, IN HIS LYRICAL STYLE Labrador and the opalescent sea and clouds 


THE ART NEWS 


ological and biblical subject matter, towards 
the swinging lyricism of the great series of 
Walchensee landscapes which are so well rep- 
resented in this exhibition. His development 
never faltered and the climax of his stirring 
career came during the last period when, in 
his sixties, he frequented his summer retreat 
on the lake in southern Bavaria. 

Corinth has been called an Impressionist 
by some and an Expressionist by others. Ac- 
tually he stands midway between the two. 
His countrymen love to compare him with 
Rubens but if we look for an artistic kinsman 
we can find no one closer than Van Gogh who 
tore the Impressionists’ short strokes of color 
into ribboned shreds. Less tortured but sim- 
larly dynamic, Corinth gave sensuous elo- 
quence to his brush which was immeasurably 
free, sometimes volcanic, vet always more 
form building than the disintegrating strokes 
of the Impressionists. A draughtsman of rare 
skill—as his drawings and prints clearly 
demonstrate—his line was always boldly ex- 
pressi\ e but never at the loss of plasticity Ol 
the surface value of his medium which was 
being restored to its primary position. 

Especially in his portraits did Corinth 
manifest the force of his own personality. 
Himself he envisaged with savage strength, 
in the watercolor that makes him appear 


HOUSING PROJECT Curiously like an aboriginal. Whomever he 


painted he invested with a magnetism that, 
by dint of certain veiled, undefinable features drawn within a 
powerful frame, has none of the static quality of a painted picture. 
Instead Corinth painted the individual always in the process of be- 
coming, never 1n the state of being. 

In the landscapes of the Walchensee Corinth gave equal anima- 
tion to his spontaneous transpositions of nature. His last paintings 
grew more poetic not only because of the beauty of his subject mat- 
ter but also because of his singing colors and spatial harmonies. The 
perhaps overpowering broadness of the slashing strokes that com- 
pose Jn Front of the Mirror (1912) or the tempestuous scene of 
Cain Killing Abel (1927), is so modified that a new serenity creeps 
in these last paintings which are his master works. M. D. 


Marsden Hartley: Paintings of the North 

ARSDEN HARTLEY, the painter from Maine as he pro- 
M claims himself to be, is holding his annual exhibition at An 
American Place. This year he has painted 
scenes of Dogtown and Nova Scotia which 
he associates with his native state “for they 
are of the same stout substance and texture, 
and bear the same steely integrity. 

“Those pictures which are not scenes, are 
in their way portraits of objects, which re- 
lieves them from being. still-lifes, objects 
thrown up with the tides on the shores of the 
island where | have been living of late, the 
marine vistas to express the seas of the north, 
the objects at my feet everywhere which the 
tides washed up representing the visible life 
of place, such as fragments of rope thrown 
overboard out on the Grand Banks by the 
fishermen, or shells and other crustaces driven 
in from their moorings among the matted 
seaweed and the rocks, given up even as the 
lost at sea are sometimes given up.” Thus the 
painter, who is also a poet, eloquently and 
accurately describes the content of his paint- 
ings, at the same time suggesting the melan- 
choly and the directness of his own visual 
interpretation. 

Hartley’s insatiable love of the sea, its ac- 
cessories and associations, has colored not 
only the subject matter of his work but ac- 
tually the manner in which he treats his paint. 
The nacreous background in Ducks from 
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in Off the Banks, Nova Scotia have their pro- 
totype in the mother-of-pearl that is found 
in the sea shell. Both paintings mentioned 
have a variegated richness in color that gives 
new brilliance to this recent work. In the first 
the delicately modulated background offers 
a striking contrast to the black forms of the 
ducks which are drawn in bold strokes of a 
fluidity that is nowhere evident in the artist's 
drawings, also on display in the gallery. 

lhe influence of Albert Ryder has left an 
indelible impression on Hartley's pictorial 
vision. It is more than Hartley’s use of bitu- 
men that allies him with this artist. For him 
Ryder, more than any other artist, has that 
quality of abstract yet definite reality” 
which he seeks in his own paintings. Because 
of this influence and the experience which 
Hartley had in abstract and expressionistic 
experiments in Germany before the war, he 
has learned to stress essentials in his repre- 
sentational paintings. But in a series of land- 
scapes of Dogtown he has developed what 
appears to be a formula. The grim aspect of 
a glacial country is delineated in patterned 
forms of trees, grass, rocks, clouds, and log 
fences, with the white areas vigorously out- 
lined in black, in an effort to recreate the 
“opulent rigidity of this north country.” “OFF THE BANKS 

\lthough several of these paintings of the 
past year unquestionably show a development in the artist’s style 
certain factors militate against complete enthusiasm. Many oi the 
smaller paintings—a notable exception being a white lobster sil- 
houetted against a red background—are merely casual creations. 
Most of these paintings suffer from a distasteful surface caused 
partly by the lack of any constructive codérdination between the 
brush and the represented form, and partly by varnish which has 
carelessly been applied while the paint was still wet M. D 


Versatility of Talent Exhibited by ‘The Ten”’ 
AN EXHIBITION by the group of painters who call themselves 
“The Ten” is now being held at the Gallery of Georgette 
Passedoit where one painting by each of the artists is on view. One 
looks in vain for special reasons to have brought this group together, 
but judging on the basis of a single painting from each man, the 
total effect is one of good, sound work, defi- 
nitely experimental in tendency. 

Discussion by Louis Harris is distinguished 
by a rich tonality, subdued browns, reds and 
blues being effectively contrasted. There is 
character and life in the figures, and a pleas- 
ing design in the composition which they 
make, seated around a table. In Subway 
Yankel Kufeld is mainly concerned with the 
pattern made by train and tunnel, and pre- 
sents an interesting contrapuntal effect in 
subterranean construction work. Ben-Zion’s 
vital, strong color and vigorous linear strength 
is seen in a still-life painting. Surf Casting 
by Adolph Gottlieb creates a mood through 
contrasts of light and darkness. Joseph Sol- 
man’s Gas Station is less representational 
than most of his recent work, and makes ef- 
fective use of black to define his pattern of 
primary colors. Musicians by Louis Schanker 
is a study almost abstract in form, but in- 
stead of the flat, two-dimensional objective 
in this type of composition, there is plasticity 
in the forms, and a gamut of quivering color 
In their description which make it an out- 
standing painting of this show. a. & 


Landscapes as Seen in Prints 


MISCELLANY of landscape prints 
gleaned from five centuries forms a 
charming exhibition at the Knoedler Gallery. 


“DISCUSSION”: LOUIS 


17 





EXHIBITED AT AN AMERICAN PLACE 


NOVA SCOTIA,” MARSDEN HARTLEY’S SEASCAPE OF THIS YEAR 


lhe earliest artist represented is Augustin Hirschvogel who, in the 
middle of the sixteenth century in Germany was, like Altdorfer, one 
of the first to admit the autonomy of landscape as subject matter 
for his etchings. Like so many other innovators he also was forced 
to make concessions to the traditional expectations of his time and 
we find Landscape with the Conversion of St. Paul so much a pure 
landscape that the minuscule figure of the Saint is barely discernible 
in the vast panorama. 

It is in the work of the seventeenth century Dutch artist, Jan van 
Goyen, that landscape is envisaged more as the homely setting of 
contemporary life. All five etchings, which comprise the artist’s total 
production in this medium, are included in the exhibition. More 
laden with the mystery of suggestion are the small scenes by the 
supreme master of etching, Rembrandt, while a large etching, 
Portique a la Lanterne, by the eighteenth century Italian artist, 
Canaletto, is a picturesque scene constructed with remarkable pre- 
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cision and completeness of detail. [he mezzotints of David Lucas 
introduces the English landscape of Constable, the artist's friend. 
l hese simulate the effect of the paintings they copied and attempt 
in a dry manner, to reproduce the ephemeral mood of nature. 

I here are the pastoral scenes of delicate beauty that were created 
in France and England in the nineteenth century. Radiant with 
light is Daubigny’s Le Lever du Soleil, Corot’s rare Paysage d'/talte 
Samuel Palmer's / be Bellman in an important proof that was ex- 
hibited at Wolverhampton in 1892, etchings by Lalanne, Legros, 
and a disproportionate host of less suggestive but pleasantly rustic 
scenes by Auguste Lepére who lived up to 1918, bring us to an illus- 
trious group of contemporary landscapists. Among these the dry- 
points of Muirhead Bone, especially Rye from Camber, by virtue of 
their rich velvet tones which are achieved by the expert manipula- 
tion of the burr, and the economy of detail, have the supreme quality 
that places them high among the masterpieces of this exhibition, 
perhaps only second to Rembrandt. If Rembrandt had no important 
followers in his own and succeeding centuries the print artists of the 
second half of the nineteenth and the beginning of our own century 
paid him the homage that the student accords the master, witnessed 
in this exhibition by the works of Seymour Haden, Muirhead Bone. 
and Sir D. Y. Cam- 


eron. M. D. 
Animatlters 
S' CH widely dif- : 
ferentiated 


phases of painting as 
sporting art and sur- 
realism have had 
their day this winter 
in New York. Now, 
lead by the Stone Age 
paintings of the Fro- 
benius Collection, 
there is a small flurry 
of animal paintings 
at the end of the sea- 
son. John Skeaping’s 
delicate and fascinat- 
ing drawings at the 
Walker Galleries are 
an interesting con- 
tribution to this sub- 
ject by a contempo- 
rary English artist. 
His graceful versions 
of antelopes, zebus 
and wild pumas have 
a sculptural quality 
which are evidence of 
a thorough knowl- 
edge of their respec- “THE FERRY”: ONE OF FIVE ETCHINGS 
tive anatomies. Al- 

though he often merely suggests his subject in simplified outline, 
by the plastic means of his soft shading and subtle color he succeeds 
in evoking the particular decorative quality of the animal. Present- 
ing a wildly lumbering figure called /nfuriated Elephant, and an 
exquisite and isolated creature, Puma Standing, he indicates pic- 
torially their divergent personalities. Some of his most appealing 
figures are done without the suggestion of background, so that they 
appear almost as disembodied spirits. With strong feeling for linear 
rhythm, Storks and Cranes is a grouping of birds of unusual dis- 
tinction. . 

Walter Addison’s animal and bird drawings at the Ferargil Gal- 
leries show a different approach to the same subject. Less preoccu- 
pied with making a decorative interpretation than Skeaping, he is 
particularly sensitive to the special individuality which distinguishes 
one animal or bird from another. His Alaskan Brown Bear is a par- 
ticularly ingratiating animal. Tiger Eating evidences the closest ob- 
servation, and conveys the muscular elasticity peculiar to this type 
of feline. His Sable Antelope is interesting to compare with Skeap- 
ing’s studies of the same animal. Where one painter sees the linear 
values of the animal in motion in terms of design, the other inter- 
prets its particular quality as a type. The two shows complement 
each other, in a sense, and add interest to the animal drawings at the 
Museum of Modern Art now on exhibition. hg S 
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THE ART NEWS 
Seen Here and There in the Galleries 


N THE group of paintings by Charles Baskerville at the Rein- 
hardt Galleries a feeling for the exotic distinguishes the water- 
colors and decorations made in India and Morocco. Among his por- 
traits the one of Mrs. Thomas Shevlin is typical. He seems to start 
with a preconceived idea of his subject and from a clear concept 
proceeds to fill in his canvas in a conventional manner. Portraits of 
women, all beautiful, all well groomed, round out the exhibition 
\ diamond bracelet, the particularly impeccable wave of a woman's 
hair, these are the pictorial elements which he prizes, and on them 
he lavishes his full talent of representation. A pleasing sense of color 
is Implicit in his rather flat, two-dimensional style by which he aims 
to create a decorative study rather than one which interprets char- 
acter. With such dependable qualities are those painters equipped 
who are destined to be popular portraitists. 


AIN TINGS of old Spanish gardens by Rafael Yago make an 
unusual exhibition at the John Levy Galleries. Patios defined 
by rows of cypress trees, the delicate clustering of myrtles and 
shining foliage of orange trees are set forth with all the for- 
mality of the Moorish 
gardens from which 
their pattern is de- 
rived. The Italian 
“ Renaissance and the 
gardens of Versailles 
have influenced the 
landscape architec- 
ture of Spain, and a 
neo-classic style that 
is purely Spanish in 
feeling has been 
evolved. [he most at- 
tractive canvas, per- 
haps, Is one of a nine- 
teenth century gar- 
den of Valencia called 
Whispering Willows. 
Here the artist: has 
handled the reflec- 
tions in a pool with 
skill, and the garden, 
with its ornamental 
sculpture, has a 
charm which is quite 
its own. This group 
of paintings, fifteen 
in number, is chiefly 
interesting trom the 
standpoint of its me- 
ticulous documenta- 
PrHE DUTCH PAINTER, JAN VAN GOYEN © tion of the subject. 
lo anyone interested 
in formal gardens it has much to offer, both in plant material and 
suggestive ideas for design. 


HE paintings of Harriet Blackstone at the Fifteen Gallery have 

two quite divergent aspects. Straight portraiture is the objective 
in one group, and the artist has done interesting studies of such well 
known personalities as Galli-Curci and Stell Anderson. Boy with 
Chameleon affords color harmonies that have depth and variety. 
French Aviator has the electric quality of this heroic tvpe. But it is 
in such canvases as Les Voyageurs Eternels, which is painted in a 
flat, decorative and pictorial manner that there is evidence of a 
brooding mysticism which takes this artist beyond the point of being 
a good painter of portraits. W bite Silhouette affords another oppor- 
tunity for her to work freely, and its quiet, meditative mood is 
striking. Such examples of her orientation to her subject through 
intuition rather than reasoning give her work richness which is lack- 
ing in the portraits. 


ATERCOLORS by Hy Cohen at the A. C. A. Gallery have 

the spontaneity of this medium when it is in the hands of an 

artist interested in swiftly changing moods. He feels the fading light 

in a city street when people walk along, relaxed, more or less at 
(Continued on page 25) 
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Chicago: The Nineteenth Century in France 


AY EXHIBITION pronounced as the most important ever to 
be shown at a private gallery in Chicago is one which opened 
recently at the Quest Galleries and which comprises French paint- 
ings of the nineteenth century. The works of art shown here have 
been lent by Wildenstein & Company of New York. It is felt that in 
thus celebrating the one hundredth anniversary of its incorpora- 
tion as a city, an exhibition of the period during which it attained 
its growth is particularly timely and appropriate, while the inter- 
est that Chicagoans have always shown in this school is amply at- 
tested in the Art Institute’s own large collection, most of W hich 
works were originally privately owned. 

The exhibition ranges from Corot, with his La Rochelle, to Pablo 
Picasso whose Elegie has been 
loaned by a private collector. There 
are two examples of Manet, La 
Jetée de Boulogne, a fine study of 
ships ata wharf, and Les Danseuses 
Espagnols, painted ten years later. 
Delacroix, Degas, Claude Monet, 
Pissarro and Seurat represent the 
forerunners and exponents of Im- 
pressionism, of the last named his 
magnificent Le Chahut being on 
view. Two portraits of Henri de 
loulouse-Lautrec represent Mlle. 
Honorine P. and Madame Juliette 
Pascal, while a notable Renoir por- 
trait is that of Mme. Caillebotte. 
lehura, Gauguin’s study of a Ta- 
hitian girl in a striped dress, stands 
out with his other two canyases 1n 
the exhibition, which also includes 
three paintings of Cezanne, among 
them his fine Le Chemin Tournant 
and an Henri Matisse, Le Concert, 
painted about 1921. 


Springfield: Watercolors 
by Edward Burra 


LURING May a group of wa- 

tercolors by the contempo- 
rary English satirical painter, Ed- 
ward Burra, will be on display at 
the Springfield Museum of Fine 
\rts. 

lhe artist, still in his early thir- 
ties, is represented in the Museum 
of Modern Art’s surrealist exhibi- 
tion now on view in Springfield, 
but does not regard himself neces- 
sarily a surrealist painter. His com- 
positions are complicated and high- 
ly colored and aim rather at sug- 
gesting ideas than stating facts. The 
presumptions and pomposity of a middle class society are his pet 
themes: themes which he presents realistically but with a bitter 
sneer. 

Burra’s work, seldom seen in this country, is familiar to the Eng- 
lish public. He was educated in the Chelsea Polytechnic Art School 
and in the Royal College of Art in London, where he studied with 
William Rothenstein. He has had his work exhibited twice at the 
Leicester Galleries in London and is closely associated with such 
modern English artists as Paul Nash, Ben Nicholson, Wells Coates, 
and Henry Moore. 

This will be followed by a summer exhibition of work done by 
New England artists under the auspices of the P.W.A. Many types 
of art expression will be shown: oils, watercolors, graphic arts, mu- 
rals, sculpture and a few crafts. 

Shown in the exhibition will be the work of such well known New 
Englanders as Fritz Pfieffer, Karl Knaths and Vernon Smith, ex- 
amples of whose work are already at the Museum on permanent 
loan from the government. Of native Springfield artists the work 
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of Adolf Aldrich, Marion Huse, Roger Wolcott, Edward Landon 
and Howard Cook will be shown. 


San Francisco: An Annual Regional Show 


HE Fifty-seventh Annual Exhibition of the San Francisco Art 
B Association, which has just closed after remaining on view 
since the end of March, provided an interesting survey of out- 
standing work done in the Bay Region during the last year. In addi- 
tion to this were shown a considerable proportion of work from 
other sections of the country which, in its divergent point of view 
and its presentation of a new scene, provided a stimulating con- 
trast. Though the jury was allowed one hundred and fifty paintings, 
the show represented the work of only one hundred and twenty-six 
artists, a number which the active 
membership of the San Francisco 
Art Association alone already far 
exceeds. With the many outside 
entries it has thus become obvious 
that to meet this increased response 
will necessitate considerable expan- 
sion and greater hanging facilities 
next year. It is strongly felt in San 
Francisco that both artists and the 
general public have much to gain 
from seeing work from other re- 
gions, so that entries from various 
parts of the East were definitely en- 
couraged despite limitations of 
space. 

Among the awards the most im- 
portant were the two Anne Bremer 
Memorial Prizes of three and two 
hundred dollars which went to 
Matthew Barnes and Victor Ar- 
nautoff respectively, the former for 
his oil painting, High Peak, and 
the latter for his oil and tempera, 
The Wreck. Awards which were 
available for the first time this year 
were the Parilia Purchase Prizes 
for sculpture and painting. The 
first of these, a sum of four hun- 
dred dollars, went to Adeline Kent 
for a fine, broadly modeled child’s 
head cast in brass entitled Carita, 
while to Theodore C. Polos went 
three hundred dollars for his at- 
mospheric oil, Stormy Evening. 
Further prize winners were Wil- 
liam A. Gaw, awarded the Artist 
Fund Prize of one hundred dollars 
for his oil, Gile’s Porch, a canvas 
which also was given the San Fran- 
cisco Museum of Art Purchase 
Prize. To Dorsey Taylor for mosaic 
and to Brents Carlton for bronze 
sculpture went Medals of First Award while Honorable Mention 
was accorded Jane Berlandina and Raymond Puccinelli. 


New York: Sale of Eakins and Biddle 


PORTRAIT, Young Woman in Pink Dress (Maud Cook) 

painted by Thomas Eakins, has been purchased by M, Ste- 
phen C. Clark of New York through the Babcock Galleries. The 
canvas is twenty-four inches high by twenty inches wide, showing 
the head and bust of a slender young woman, her head tilted toward 
the left. She wears a low-necked pink dress. Mrs. Eakins, in com- 
menting on the portrait recently, pronounced it one of her husband's 
finest. 

The picture has remained in the possession of the sitter since it 
Was painted in 1895, and has not been shown in any public exhibi- 
tion. It is listed in the volume of Thomas Eakins and his Works 
by Lloyd Goodrich. 


Some of the most important examples of Eakins have passed 
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through the Babcock Galleries 
since they held the first exhibition 
of works by this great American 
master in 1927. The Metropolitan 
Museum of Art purchased the 
fine Signora D’Arza trom that 
group, and from the 1930 exhibi- 
tion at the same gallery, the large 
Taking the Count was obtained 
by Francis P. Garvan, who pre- 
sented the picture to Yale Uni- 
versity, New Haven, for their col- 
lection of Sporting Art 

During the past ten years many 
museums in this country have ac- 
quired the work of Eakins. In 
1932 the Louvre in Paris added 
a Thomas Eakins to its perma- 
nent collection of American paint- 
ings. [hough least known of the 
great painters of America, this art- 
ist's fame is steadily growing. 


HE sale of a painting to the 

Metropolitan Museum marked 
the close of the New York show 
of the American Artists Congress 
National Membership Exhibition. 
The picture purchased was The 
Letter, a portrait of Marguerite 
Zorach by George Biddle. George 
Biddle’s sitter is the wife of Wil- 
liam Zorach, the sculptor, and an 
important artist in her own right 
specializing in watercolors and 





RECENTLY ACQUIRED BY MR. STEPHEN C, CLARK 


EAKINS’ GRACEFUL PORTRAIT 


embroidered tapestries. Both the Zorachs exhibited in the Congress 
show. George Biddle recently completed a large fresco in the Depart- 
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ment of Justice Building in Wash- 
ington, and is at present painting 
and teaching in Colorado Springs, 
though his home is in Croton-on- 
Hudson. 


St. Louts: Gift of 
Persian Pottery 


A SMALL but important 
group of Islamic pottery has 
recently been acquired, both by 
gift and by purchase by the City 
Art Museum. Each of these four 
pieces represents a type not for- 
merly owned by the institution 
and together they form the most 
valuable addition that has ever 
been made to this department. 
From the city of Rusafa, near 
Rakka in Syria, comes a small 
bowl dating from the ninth cen- 
tury, raised on a high, narrow foot 
and decorated with a freely drawn 
design of a running antelope under 
a mimosa tree. The second piece is 
a broad plate of rosy-buff, fine 
grained pottery decorated with a 
peacock and alternating ara- 
besques and medallions which re- 
lates it to the well known eagle 
plate found at Rhages, now in the 
Kaiser Friedrich Museum. The 
two further examples, a splendid 
turquoise blue bowl with a gilded 


relief and a bottle with polychrome decoration, illustrate the climax 
of the art of Persian pottery in the twelfth and thirteenth centuries. 
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AN ENGRAVED GOBLE1 
OF CONVIVIALITY 


EXHIBITED AT MESSRS 
ARTHUR CHURCHILI 


Lhe Art News of London 


HE celebrated Loyd Collection, consisting chiefly of Dutch sev- 

enteenth century masters, which was recently sold at Christie’s 
aroused sharp bidding among the English, Netherlands and Ameri- 
can collectors. A total of £53,387 was realized by works, the most 
notable of which was Hobbema’s The Anglers, which ultimately fell 
to a British dealer for £7,350. For Pieter de Hoogh’s The Bedroom 
Messrs. Knoedler gave £2,940 on behalf of an American client, 
while among other outstanding paintings A Woody Landscape by 
Ruisdael brought £5,400 and van Ostade’s Travellers at an [nn 
£1,785. 





PPVUE erratic genius of Modigliani may be seen at the Storran 

Gallery in an exhibition which includes, among less known 
examples, but one of his familiar nudes. More striking even than 
the African influences in his art is the predilection for long ovals in 
his compositions which demonstrates an inheritance from the Italian 
primitives and Botticelli in particular. There is a notable head of 
Zbrorowski, the patron who helped both Modigliani and Soutine in 
their days of adversity, which has both fine color and surface qual- 
itv. Other works include /éte de Fillette, an intense Liseré Noir and 
a seated figure entitled Baranowski. 


ARTHUR CHURCHILL have on view at their 
A premises an exhibition of historical glasses of a very special 
and interesting character. Here have been brought together some 
two hundred fine specimens of seventeenth and eighteenth century 
glass engraved in commemoration of current events such as corona- 
tions, jubilees, deaths, political happenings of all kinds as well as 
conviviality, sports and pastimes. The glasses date from the intro- 
duction of lead crystal and show its development under Hawly 
Bishop the assistant of Ravenscroft, discoverer of the process. One 
of the earliest examples of the type is a Restoration Goblet and 
cover bearing the Stuart Arms, dated 1681. A fine example of a 
Marriage Glass by Jacob Sang is of mid-nineteenth century make 
in Which the baroque scroll surrounding the panel is surmounted 
by a Dutch inscription, as it was Holland alone that supplied the 
skilled craftsmen who could execute this type of engraving. A 
Mourning Glass commemorates the death of six children, while the 
so-called glasses of conviviality bear appropriate designs represent- 
ing Bacchus, Cornucopias of fruits and vine leaves, all executed with 
consummate skill and elegance. 


ESSRS. 


HE contents of Chelsea Lodge, formerly the home of the late 

Edwin Austin Abbey, R.A., N.A., the distinguished American 
artist, are to be sold by Messrs. Knight, Frank & Rutley on May 
25, 26 and 27. The house contains many beautiful pieces with good 
examples of Queen Anne and Georgian furniture. Early German and 
Italian carved figures, silver, china and some examples of Hispano- 
Mauresque pottery will be included in the sale. Of particular interest 
is the library which contains, besides many valuable works on art 
and costume, a number of unique old volumes, including a copy 
of the Niiremberg Chronicle. 
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THE ART NEWS 
Lhe Art News of Parts 


S A fitting sequel to the magnificent Titian Exhibition of 1935 
A at the Palazzo Pesaro in Venice, the same inimitable setting 
now houses an exhibition of Tintoretto which, though containing 
only seventy-six works, qualitatively proves to be of equal magni- 





tude. The organization of these two shows is indeed a tribute to the 
artistic intelligence of present day Italy which has recognized not 
only the pictorial value of the setting, but also the importance of 
seeing these works in the very light under which they were painted 

that ever changing, mistily subdued, vet glowing atmosphere that 
has attracted painters from Turner down through Monet and 
Sargent. 

From the Venetian churches alone have come a large selection of 
religious subjects which, after careful cleaning and removal of re- 
paint, have proved to be of unsuspected artistic importance. Out- 
standing among these are the Cenacolo from San Marcuola, the 
Baptism from San Silvestro, the various canvases from the churches 
of San Trovaso and San Rocco, and, above all, the Christ in Limbo 
from San Cassiano. No less moving is the Christ on the Mount of 
Olives trom San Stefano. 

lo these and others from Venice itself may be added the con- 
tributions which the museums of Florence, Milan, Munich, Dresden, 
Vienna and Berlin have made toward the exhibition. If any lack is 
to be felt here, it is in the absence of those small easel paintings 
which, in their virtuosity, demonstrate Tintoretto’s inexhaustible 
invention and versatility. Over and above his monumental organ- 
ization of a picture and his qualities as a colorist, there is an aston- 
ishingly modern touch to these works in which, to a greater extent 
even than Frans Hals, he technically foreshadows the Impression- 
ists. This is best exemplified in the extraordinary red drapery of 
the Crucifixion of San Cassiano whose broad, flowing painting 
was rediscovered by Cézanne. The exhibition, which went on view 
on April 25, will remain until the Autumn. 


NE of the many secondary exhibitions which is destined to 

open about May 15 in connection with the Paris Exposition 
is that devoted to Chinese art which will be held at the Orangerie. 
lhis show in no way competes with the one held last vear at the 
Royal Academy in London where it was attempted primarily to 
show the evolution of this art. The exhibition, however, organized 
and directed by M. Georges Salles, Curator of Asiatic Art at the 
Louvre, is none the less interesting for having confined itself to some 
of the less familiar phases of a profound and complex subject. 

A chronological unrolling of centuries and periods is to be recorded 
in the porcelains and potteries which illustrate the history of this 
civilization, from 2,000 years ago down to the sixteenth century, 
whose wares for the first time found a European market. Through 
private Dutch and English collectors, who were among the first 
connoisseurs of this art, some two hundred examples of Chinese 
porcelains will shortly be placed on view. 

It has occasionally been asserted that Chinese sculpture is pri- 
marily imbued with a restless or grotesque character. In this exhibi- 
tion it is sufficient, however, to see examples ranging from the fifth 
to the tenth centuries A.D. to find in them the timeless repose of 
Greek art. Statues from Yun Kang, Lung Men and Tien Lung Shan 
show the gradual interpenetration that was effected between this 
civilization and that of India. From An Yang, capital of the Shang 
Dynasty, come sculptured fragments in white marble representing 
animals whose intrinsic quality was captured fourteen centuries 
before our era. A remarkable series of jades, mostly from tombs 
and excavations, have been assembled from some of the foremost 
European collections, including those of the Crown Prince of Den- 
kark and of M. David-Weill. 


SIGNIFICANT exhibition and one deserving of a long com- 
mentary is that current at the Galerie Kaganovitch in which 
the excellence of French draughtsmen, from David's day to our own, 
is established. A characteristic style peculiar to each period, which 
may be followed in its changing facets from David to Dunoyer de 
Segonzac shows, probably better than in the more familiar canvases, 
the true temper of the artist and the sincerity of the innovations 
which he initiated. The exhibition includes every important name 
of the late nineteenth and early twentieth centuries and, alone as 
such, deserves attention. 


W 


m- 
hich 
wn, 
lich 
r de 
ses, 
ions 
ame 
e aS 


May 8, 1937 


COMING AUCTIONS 





Lhe Genevieve Garvan Brady Collection 


i magnificent and extensive collection of Genevieve Garvan 
Brady (Mrs. William J. Babington Macaulay), totaling over 
two thousand catalogue lots and renowned in particular for its 
priceless Gothic tapestries and the sumptuous sixteenth century 
Ispahan carpet, will be dispersed at public sale under management 
of the American Art Association-Anderson Galleries in twelve ses- 
sions on the mornings and afternoons of May to to 15, in the Tudor- 
Elizabethan mansion of /nisfada at Manhasset, Long Island, where 
it has been contained for many years. Prior to the sale the collection 
will be on view to the public on the premises from May 6. 

lhe furniture of the collection is largely English and French, of 
the eighteenth century, and includes also important earlier pieces 
of the Elizabethan, Francois I, Henri [V, and Flemish and Italian 
Renaissance periods. In addition to the previously mentioned items 
fine porcelains and silver as Well as linens and laces will be included 
in this outstanding sale of the year which received an extensive notice 
in the April 24 issue of THE ArT News. 


Graham African Sculpture; Redfern Paintings 


( IL. PAINTINGS from the estate of Edwin C. Redfern of Roch- 
ester, N. Y., including many modern examples, and African 
sculpture from the collection of John D. Graham of New York City 





REDFERN SALE: RAINS GALLERIES 


“LE BAI WATERCOLOR IN DUFY’S CALLIGRAPHIC STYLE 


will be sold at public auction at Rains Galleries the evening of May 
13, following exhibition from May 0. 

The Negro sculpture consists of figure fetishes, masks, and im- 
plements from the Belgian Congo, Ivory Coast, New Guinea, Gabun 
and the Cameroons. Some of the rare examples have formerly been 
in famous collections. Notable among these are a Baouleé solid 
mask, formerly in the Himmelhaber Collection; a Bakota culture 
brass mask, formerly in the Tristan Tzara Collection; a sculptured 
Dan culture mask with horns, formerly in the Ratton Collection; 
a Toma culture mask from the Moris Collection and an important 
Baoulé hard wood sculpture of a male figure from the Ivory Coast, 
formerly in the Ascher Collection. Other collections represented are 
the Fénéon and Demotte. One of the rarest items comes from the 
French Soudan and is a Bambara culture sculptured wood gazelle 
with her voung. This is used as a warrior’s helmet adornment and 
is an interesting collector's piece. 

Among the paintings, the outstanding of the old masters is a 
Landseer— Masters Asleep. Other artists represented are Thomas 
Hudson, E. C. Barnes, Baldero, Ansdell, and the schools of Dolc1 
and Fragonard. 

Quite a portion of the catalogue is devoted to paintings by living 
masters, most important of which are landscapes by Bombois, de 
Chirico, Utrillo, Soutine, Dufy and Klee. There are also portraits 
by Kisling, Beckmann, Modigliani, Rouault and Laurengin as well 
as a variety of paintings, drawings and watercolors by Grosz, 
Matisse, Goerg, Jacob, Tchelichew, Chagall, Léger, Gondouin, 





SELECTED FRENCH PAINTINGS 
OF THE 19th and 20th CENTURIES 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 














THE FINE ART SOCIETY 


Established 60 Years 











DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


18 SELECTED PAINTINGS BY 


SOUTINE 


MARIE STERNER 
GALLERIES 


WATERCOLORS AND DRAWINGS 
15 NATIONALITIES REPRESENTED 
by 
54 WELL-KNOWN ARTISTS 
9 EAST 57th STREET, NEW YORK 











ART and SOCIETY 


Recreation and Study Tour to 
England—Russia—Scandinavia 


Austria — ltaly —and France 


under the leadership of MARTHA DAVIDSON, Art Critic, The Art 
News, sailing July 9th, S.S. Ile de France. For further details, apply 


‘COMPASS TRAVEL BUREAU 


55 West 42nd Street, New York + LOngacre 5-3070 
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Deglatigny Kighteenth Century Works PSL gle age 


Zz HE: collection of old master drawings and paintings principally ar 
JACOB HIRSCH of French eighteenth century origin, property of Louis Deg- H. MICHAEL Y AN st 


latigny of Rouen, will be dispersed at public auction in Paris at 
ANTIQUITIES & NUMISMATICS a gp egy oS pene ee ae uction In Fat INC m 


INC the Galerie Charpentier on May 28. in 
\ important are a series of drawings ; watercolors b - 
30 WEST 54 ST., NEW YORK lost Important are a series of dra Ings ind itercolor by Hu Ww! 
bert Robert numbering in all some fifty examples. Likewise in- té 


é es 

NUMISMATICS cluded are black and white works by the principal masters of the rs 
period among them Boucher, Philippe de Champaigne, Fragonard, / ° r 
WORKS of ART rss risloctacy | 


Lespinasse, Van Goyen and others while paintings include the 


EGYPTIAN - GREEK - ROMAN names of Moreau, Hubert Robert, Bol, Jan Fyt, de Hulst, Van 2 . tel 
MEDIAEVAL 1 RENAISSANCE Dyck, Van Goyen, Van Mieris and Vien. of Kugs V1 
PAINTINGS 


ARS CLASSICA, S. A., GENEVA (SWISS) Recent A ict ion P rices NEW YORK = 








23 Quai du Mont Blanc 515 MADISON AVENUE ac 

J. HIRSCH & CIE, PARIS (FRANCE) The sale of Chinese porcelains from the collection of J. Horace Harding PALM BEACH ol 
11. Rue Royale held at the American Art Association-Anderson Galleries on April 1, 1937, fe’ 

’ brought a total of $30,350; the important items follow: th 


NO. ITEM PURCHASER rice COLORADO SPRINGS tie 


25 Rare pair Blanc de Chine Amphorae 


with Peachbloom Dragon Decoration, Fl N E ARTS CENTER 


>) ee @ @ @ Oe @ BBO O34422444428 


U M B E RT O K’ang-Hsi ..........-.-..-sseeeeees Raymond Kane $1,150 (Formerly Broadmoor Art Academy) 
30 Pair of fine Three-Color Bowls Deco- SUMMER SCHOOL 
rated with Kylin—K’ang-Hsi bsaoes Pz irish- W atson & & A . Inc. 1,500 JUNE 28 TO AUGUST 21 1937 
35 Lang Yao Bowl—K’ang-Hsi ........ | H. T. Ingersoll 775 | Life Cl Seeiiten Mabieied 
54 Superb Peachbloom Amphorae— edie being aa Tomes Nom 
rs # er r, ir : Landscape Class....Henry Varnum Poor 
Wang-tsi .....:....--+- 000000: "ag Parish-Watson & Co., Inc. 2,400 Mural Decoration Boardman Robinson ic 
55 Peachbloom Amphorae—K’ang-Hsi.. — Parish-Watson & Co., Inc. 1,200 | al Decor vee tic 
* tee Etching & Lithography. .Lawrence Barrett . 
56 Rare Peachbloom Chrysanthemum 8 Sraphy of 
? » - lass eae , Sculpture Class if requested by 
Bottle—K’ang-Hsi ..........0ee0e0- Roger Norden 2,400 ‘a 
. ; ne a sufficient number po 
57 Rare Peachbloom Chrysanthemum Tuition for each Class........ $15 for four weeks : 
Bottle—K’ang-Hsi By cs dane war ta Sa falas ea, Roger Norden 1,300 | Evening Life Class.............. $8 for four weeks of 
By Important 58 Important Peachbloom Water Jar— . | ee ee eee o, 
I TA L I A N asad dks ea wehox deaiie H. L. Quinlan 1,200 | STANLEY LOTHROP, General Director ” 


West Dale St., Colorado Springs, Colo. 


‘as a a ; sel 
The sale of furniture, tapestries, rugs and ornaments, property of the late of 


A. Mitchell Palmer, Mrs. Leo Wormser, and other owners held at the Ameri- | 
can Art Association-Anderson Galleries on April 16 and 17 brought a total | BELLINI mi 
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of $37,419; the important items follows: Rare 
P |p Paintings & Works of Art 
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NO. ITEM PURCHASER PRICE | no 
Florence, Italy 175 Tabriz Silk Flower Garden Rug.. A. Torosian $ 606 | LUNGARNO SODERINI 3 pl 
yo 8 See Greenhill’s, Inc. 280 | FLORENCE, ITALY cn 
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183 Lavenr Kirman Rum... ........... Harold Treanor 570 | 
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187 Indian Carpet with Ispahan Design 


Raymond Kane 400 
i89 Sarouk Medallion Carpet G. Amassian 330 
270 View of a Lake, Watercolor by Inness William Macbeth, Inc 150 
379 Set of Eight Heppelwhite Carved 
Mahogany Dining Chairs, English 
eighteenth century.. , M. V. Horgan 2,160 
381 Sheraton Mahogany Four-Pedestal 
Dining Table, English, circa 1800 M. H. Grinnell 1.700 
390 Brussels Hunting Tapestry, sixteenth 
century oy re Tre Tre Mrs. Otto Roesler 750 
410 Yendt Palace Carpet, the design de- 
rived from a sixteenth century Ispa- 
han weave W. F. Cooper 4.500 


The Earl of Lincoln’s Collection 
(Continued from page 14) 


catalogued by Smith and Hofstede de Groot, Rubens is represented 
by three examples A Stag Hunt, Portrait of a Gentleman and a study 
of St. George, and Van Dyck is shown in five important portraits 
he fine genre scene, [he Interior of a Tavern of Teniers and works 
by Snyders, Jan Wyck and others complete this unusually interest- 
ing series of seventeenth and eighteenth century Netherlands 
masters. 

Piero di Cosimo, Filippo Lippi, Luca Signorelli, Francia and 
Guido Reni all have works attributed to them in the collection, 
while Poussin, Largilliére and Claude represent France. From Spain 
come paintings by Ribera and the well known Murillo, The Virgin 
on a Crescent, similar in conception to that in the Louvre. 


New Exhibitions of the Week 
(Continued from page 18) 


peace, and forgetful of the day's stress. In After Supper the light on 
a sidewalk is charmingly handled. In Summer Night he attempts to 
convey the effects of neon light on building and streets, catching its 
garishness and excitement with considerable success. As a certain 
tvpe of painter sees a scene. which to the ordinary city dweller is 
certainly lacking in poetry, if not actually sordid, so he sees in the 
Harlem River the beauty which a glimpse of water and a bridge in 
industrial setting can offer to the person who can see them in all their 
subtle gradations of color and strength of form. Window Shopping 
and Sunday, in which he introduces figures into the background of a 
street, have humor and seize again on the fleeting impressions fa- 
miliar to every pedestrian of city blocks. A few landscapes are 
included in the show, most successful being Green Landscape, in 
which the fine shapes of old farm buildings are brought into inter- 
esting space relationships 


‘ group of watercolors at the Midtown Gallery by Eugenie 
. Schein have been made during the last vear in Mexico. They 
tell the tale of market scene, physical labor and life depicted in the 
village streets of this much-painted country. In Funeral Procession, 
Oxchimilco she uses the mass of people in front of a church to express 
the solemnity of the occasion with good effect. Barefooted and rag- 
ged, as they stand together she evokes more feeling of their char- 
acter than in the ordinary workaday scenes which comprise much 
of this exhibition. In the landscape paintings of which there are a 
few, the artist attains to more interest in design and space than in 
the studies of people which have somewhat the quality of illustra- 


tions. Ji on 


The Richard Hurd Pictures 
(Continued from page 11) 


Among the fifteenth century paintings, there is a handsome Bot- 
ticini Madonna Adoring the Child which, despite the rubbed face 
of the Virgin, is pleasantly communicative of this artist’s delicate, 
poetic refinement of the Lippi compositions current in the Florence 
of his day. 

Again the same subject is treated in a charming work of the Ghir- 
landaio School, reminiscent at once of Mainardi and Cosimo Ros- 
selli and probably by an artist standing between the two. The sense 
of mass and space is well conveyed in terms of brilliant color har- 
monies. 

A tondo by Raffaelino del Garbo, strongly Botticellesque, is also 
notework. Enough co: the original color remains to present a com- 
plete idea of its brilliant tonality, characteristic of Florentine taste 
in the years around 1500, when this picture must have been painted 


THE 


BACHSTITZ GALLERIES 


Old Masters 
Works of crt 


GREEK—RENAISSANCE 
ROMAN — MEDIAVAL 


The Savoy-Plaza 
NEW YORK 


11, Surinamestraat 


THE HAGUE 


RECENT PORTRAIT SCULPTURE BY 


ANTONIO SALEMME 


MAY 10 TO 22 


FINDLAY GALLERIES 


8 EAST 57th STREET NEW YORK 


PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 


RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 MADISON AVENUE 


LILIENFELD GALLERIES 


PAINTINGS 


21 EAST 57th STREET NEW YORK 


PAINTINGS AND SCULPTURE 
BY AMERICAN ARTISTS 


BOYER GALLERIES 


69 EAST 57th STREET NEW YORK 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 
2 EAST 56th STREET 


NEW YORK 
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Modern French Paintings 


51 EAST 57th STREET NEW YORK 
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OBJETS D°’ART 
from the 
IMPERIAL PALACES 
OF OLD RUSSIA 
On Exhibit 


Visitors Cordially Invited 


HammerGalleries, Ine. 
682 Fifth Avenue 
New York 


SESS 
PIERO TOZZI 


Antique Paintings 
Objects of Act 
nr 
32 EAST 57 STREET, NEW YORK 


99 Via Mannelli Florence, Italy 


SESS 


JULIUS LOWY 


[INC.] 


High Grade 
Picture Frames 


Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 


FREDERIC FRAZIER 


OLD & MODERN 
PAINTINGS 


Featuring English 
Portraits and Landscapes 


9 East 57 Street, New York 


OILS and WATERCOLORS 


ROSALIE CAREY 


Until May 24th 


Georgette Passedoit Gallery 
22 East 60 St., New York, 4th Floor 


DOWNTOWN 
American Art 


Exhibition of Recent 
PAINTINGS & SCULPTURE 
113 WEST 13th St.—NEW YORK 





AYATIVO 


Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St... New York 








EXHIBITIONS IN NEW YORK 
(Continued from page 4) 
Babcock Gallery, 38 E. 57th St. Watercolors by American 
Bachstitz Gallery, The Savoy-Plaza. Old Masters 
Boyer Galleries, 60 | 


Artists, to May 15 
to June 1 


{rtists, to May 22 


37th St. Paintings by Contemporary 


Buchholz Gallery, 3 W. 46th St. Paintings by Ernst Ludwig Kirchner, to 
June 1 
Carroll Carstairs, 11 E. 57th St. Modern French Patntings, to June | 


Contemporary Arts, 41 W. 54th St. “7 be Season's Crop,” to May 24 


Decorators Picture Gallery, 554 Madison Ave. Four Rooms Designed for 
Paintings, to May 22 
Delphic Studios, 730 Fifth Ave. Mexican Art, May 10-23 


13 W 


Downtown Gallery 
Group, to May 22 


13th St. Pamtings by the Downtown Galleri 


vs 


Durand-Ruel, 12 E. 57th St. Nineteenth and Twentieth Century Patnting, 
to September 1 
East River Gallery, 358 E. 57th St. Group Show, to May 17 


Ferargil Galleries, 63 E. 57th St. Paintings by Vadim Chernoff, to May 15 
Findlay Galleries, 8 E. 57th St. Sculpture bs 


Fine Arts Building, 215 W 


{ntonto Salemme, May 10-29 
37th St. Paintings by Charles Gruppe, to May 15 


French Art Galleries, 51 E. 57th St. Modern French Watercolors, May 8- 
June 1. 

Karl Freund Gallery, 50 E. 57th St. Ducks and Geese, to May 20 

Rene Gimpel Gallery, 2 E. 57th St. Parntings by Van Dongen, to May 15 

Grand Central Art Galleries, 15 Vanderbilt Ave. Paintings by Cimiotti, to 
May 15. 

Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 51st St 


Paintings and Sculpture by American Artists, to June 1; Paintings by 
Frederic Waugh, to May 15 


Guild Art Gallery, 37 W. 57th St. Gouaches by Jean Liberte, May 10-29 

The Hampton Shops, 18 E. 50th St. Four Rooms in Modern Setting, to June 1 

Marie Harriman Gallery, 61 E. 57th St. Paintings by Jean Botton, to May 15 

Arthur H. Harlow & Co., 620 Fifth Ave. Etchings and Watercolors by James 
VUcBey, to June 1 

Frederick Keppel & Co., 
Butler, to May 15. 


71 E. 57th St. Drawings and Etchings by Andreu 


Kleemann Galleries, 38 E. 57th St. Paintings by Estaban Vicente, May 10-20 
M. Knoedler & Co., 14 E. 57th St. Landscape Prints, to May 14 
C. W. Kraushaar Art Galleries, 730 Fifth Ave. American Watercolors, May 


12-June 4 
John Levy Galleries, 1 E. 57th St. Paintings by Rafael S. Yago, to May 14 
Julien Levy Gallery, 602 Madison Ave. Paintings by Paul Strecker, to May 15 
Lilienfeld Galleries, 21 E. 57th St. Old and Modern French Masters, to June 1 
Macbeth Gallery, 11 E. 57th St. Paintings by Edna Reindel, to May 15 
Pierre Matisse Gallery, 51 E. 57th St. Modern French Painting, to June | 
41 E. 57th St. Prints by Edmund Blampied, to May 28 
Metropolitan Galleries, 730 Fifth Ave. Paintings by Westchiloff, to June 1 
Midtown Galleries, 6005 Madison Ave. Paintings by Paul Meltsner, to May 15 


Milch Galleries, 108 W. 57th St. Group Show of American Painting, to June | 


Guy Mayer Gallery 


Montross Gallery, 785 Fifth Ave. Paintings by An American Group, to May 15. 
Morton Galleries, 130 W 
Mac Iver, to May 15 
J. B. Neumann's New Art Circle, 509 Madison Ave. Living Art, Old and New 
Part I, to May 17 
Newhouse Galleries, 5 E. 57th St. /talian Primitive Paintings, to May 22. 
Nierendorf Gallery, 20 W. 53rd St. Paintings by Feininger, to May 15. 


| Georgette Passedoit Gallery, 22 E. 60th St. Paintings by Rosalie Carey, May 


10-24. 
Frank M. Rehn Galleries, 683 Fifth Ave. Spring Exhibition, May 12-June 9 


Paul Reinhardt Galleries, 730 Fifth Ave. Sculpture by Robert Bros, May o- 
June 1. 


| Schaeffer Galleries, 61 E. 57th St. Old Masters, to June 1. 


| Schwartz Galleries, 507 Madison Ave. American Paintings, to June 1. 


| Marie Sterner Galleries, 9 E. 57th St. Fifty-six Artists 


Fifteen Nationalities, 
to September 1. 


| Studio Guild, 730 Fifth Ave. Watercolors by Edwin Denby, to May 28. 





Uptown Gallery, 249 West End Ave. Group Show by Members, to May 31. 

Valentine Gallery, 16 E. 57th St. Paintings by Soutine, to May 22. 
Paintings by Soutine, to May 22. 

Walker Galleries, 108 E. 57th St. Drawings by John Skeaping, to May 17; 
Sculpture by Sybil Kennedy, May 11-31; Rugs designed by Poor, Miro, 
Zorach, Deskey and Reeves, May 11-25. 

Hudson D. Walker, 38 E. 57th St. Watercolors by Katherine Sturgis, to May 
22. 

Wells Gallery, 32 E. 

Westerman Gallery, 


57th St. Early Chinese Art, to June 1. 

24 W. 48th St. Paintings by Lovis Corinth, to June 20. 
Weyhe Gallery, 794 Lexington Ave. Collected Prints and Drawings, to June 1. 
Wildenstein & Co., 19 E. 64th St. Paintings by Isadore Levy, to May 20. 
Yamanaka & Co., 68 Fifth Ave. Chinese Art of the Ch’ing Dynasty, to May 31. 


| Howard Young Galleries, 677 Fifth Ave. Old Masters, to June 1. 


! 


57th St. Paintings by Vincent Wickham and Ian | 








THE ART NEWS 


Preserve Your Copies 
In This Sturdy Binder 


The Art News provides a well-made 
binder in full brown levant grain imita- 
tion leather, stamped in gold, designed 
to hold securely and permanently the 
issues cf The Art News while permitting 
the quick insertion or removal of a copy 
at any time. Mail checks to The Art News, 
136 East 57th Street, New York. N. Y. 


WALKER 


GALLERIES 


MAYNARD 














WALKER, 


DIRECTOR 








108 EAST 57th ST. 
NEW YOR K 





PAUL 


REINHARDT 
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730 Fifth Ave., New York 
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MR. WILLIAM DRUMMOND 
f announces an exhibition of 


7 EARLY CHINESE ART 
Thru May 


WELLS GALLERY 
4. East 57th Street, New York HI 
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BELMONT GALLERIES, Inc. 


PAINTINGS By 
OLD MASTERS OF ALL SCHOOLS 
MUSEUM EXAMPLES 
DECORATIVE WORKS of ART 
26 EAST 55th ST.. NEW YORK 










CHAO MING CHEN 


Chinese Antiques 
Established in the United States 


in 1920 
339-341 East 29th St. 
BALTIMORE, MD. 









todtodoctooies Avmerica’s first 
All-American Art Gallery . .. devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
11E. 57th St... New York 


LIVING ART 


OLD ANDB MODERN 


J. B. NEUMANN 


509 Madison Avenue, New York —— 
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PUBLIC SALE AT THE 


AMERICAN ART ASSOCIATION — ANDERSON GALLERIES - INC 


May 192 20, and 21 at two oclock 


MINIATURES + JEWELRY+ SILVER 


ORIENTAL RUGS + 


CHINESE TEXTILES 


ENGLISH, FRENCH & CHINESE FURNITURE 
Property of a WESTERN PRIVATE COLLECTOR 


Property of Mrs P. B. K. DAINGERFIELD, Baltimore 


Paintings Belonging to the Estate of A. L. Frothingham 


WITH ADDITIONS FROM OTHER OWNERS 


MINIATURES * JEWELRY °* SILVER 
Portrait miniatures, some in half-pearl frames, 
including examples by John Smart, Edward 
Greene Malbone, Charles Willson Peale, and 
the British contemporary artist Alyn Wil- 
liams. Valuable jewelry including a platinum- 
mounted flexible bracelet with total diamond 
weight of about 400 carats, a platinum and 
diamond ring set with a square-cut emerald 
of about 7.50 carats, emerald and sapphire 
pendants, and a gentleman’s engraved gold 
ring with a diamond of about 4.50 carats. 
Silver and Shefheld plate including a large 
number of George III, and other English 
pieces, and American tea service by G. Forbes 
of New York, a tea and coffee service, with 
tray, by Breant and Colboux of Paris, and a 
set of twelve gold-enriched sterling silver 
goblets in Louis XIV style. 


ORIENTAL RUGS * FURNITURE * DECORATIONS 
Persian palace carpets, an antique Kirman 
medallion example, and a semi-antique Kash- 
gar Samarkand pomegranate rug; a Khotan 
gold- and silver-woven silk carpet with raised 
green velvet pile, a Ch’ien-lung medallion 
rug, and an Imperial Mongolian silk carpet. 
Four Williamsbridge silk medallion tapestries 
in Louis XVI style. Paintings by Amercian 
and European artists. Chinese carved teak- 
wood tables and chairs and lacquer screens. 
English and French period furniture and 
desirable reproductions. Chinese brocades, 
velvets, and embroideries including robes. 
Bokhara silk-embroidered linens and Indo- 
Persian brocades; early Italian velvets and 
other European textiles. Chinese semi-pre- 
cious mineral necklaces. Various other dec- 
orations,. ILLUSTRATED CATALOGUE 50 CENTS. 


Exhibition from Saturday, May 15: 9 a.m. to 6 p.m. — Closed Sunday 


AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES 


INC. 


30 East 57th Street, New York 


HiraM H. Parke, President 


Ortro BEeRNeET, Vice-President 


ARTHUR SWANN, 2nd Vice-President 





























PR] 


FRENCH 


AND COMPANY: INC 


ANTIQUE 
TAPESTRIES » FURNITURE 
DECORATIONS ° TEXTILES | 

WORKS of ART 





210 EAST 57" STREET NEW YORK 
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